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Brutal, caustic, volcanic—Evocative, fNirting, caress-
ing—Crigp, powerful, biting—Enfrancing, embracing,
exhilarating! Extend the stuff your music is made of
with the Minimoog. It's a trug portable Moog Synthe-
sizer that opens up some amazing new dimensions of
expression to the creative musician.

The Minimoog is a well-bred performer. Solidly
constructed, yet sensitive and responsive. Gonveni-
ently compact, vet it produces a complete range of
fone colors, The Minimoog even gives you all of the
basic features you'll find on large studio synthesizers.
So you can create the same sounds that the large
Moog Synthesizers are famous for . . . live on stage!

The Minimoog's left hand controllers give you a
whale new freedom of expression. They maodulate the
pitch and tone texture of each nofe 30 you can slide

your sound like a trombone or give it a smooth violin
vibrato. The Minimoog's external control jacks give
you even more musical versatility. Thay accept a full
range of standard and custom accessories. The
smooth, quiel, precision controls are conveniently
located for a fast, accurate and flexible performance.
And you don't have to plug any paich cords into the
Minimoog . . . the control panel does it all for you.

The Minimoog looks and performs so well bacause
it's made with the same uncompromising standards
that Moog Synthesizers are world famous for. And
now you can finally carry that famous Moog sound
cross-country on the roughest road trips and deliver
it live on any stage. So get on the right road with the
Minimeog. And carry more sound around than you
ever thought you could handle,
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Specifications

Features

SOUND SOURCES

No. of Sound Sources: 5 (3 Oscillators, 1 Noise Source,
1 External Input/Microphone Preamp)

Dscillater Frequency: 0.1 to 20,000 Hz. (cycles/
second) in six overlapping rangeas,

Shert Term Oscillator Stability: = [ 25°

Oscillator Waveform Oulputs: Triangular, Sawtooth
'!'ri.'-1'1-g||!r'a'-Er'!-.'.'l'zrzn"1 Mix (Osc. 1 & 2 only), Reverse
sawtooth (Osc. 3 only), 3 widihs of Rectanguiar.

MNoise Source OQutpuls: White or Pink random wave-
arms

Preamplifier Input; 10 millivalls minimurm; 2 volls max-
MM

Preamp Input Impedance: 100K chms or greater.

FILTER

Filler Characteristic: Wide-range lowpass filter with
variable-height resonant peak at cutoff frequency, and
24 dgsfactave culoll slope

Hangeul Cutoff Frequency: Continuously variable from
40 Hz. to 20 KHz. (9 octaves)
VOLTAGE-CONTROLLED AMPLIFIERS

Number of Amplifiers: 2 (one controlled only by ils
Conmtour Generator; the other controlled by aptional
external controller).

Dynamic Range of Each Amplifier: 80 dE.
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FOUNDATION

CONTOUR GENERATORS

Mumber of Conlour Generalors: 2 (one controlling
gh an attenuator; the other contralling
“:wllaun: Controlled Amplifier)

F-'tange of Attack Time: 10
Range of Decay Time: 10 milliseconds to 10
Range of Sustain Level: 0 to 100%
Width of Swﬂep of Filter by its Contour Generalor:
i yariable from O 10 4 oclaves

AUDIO SIGNAL OUTPUTS
High Level Outpul:
nominal cutput impedance
Low Level Quipul:
Itput iImpedance

Haadphnne Quiput: 0.3 volts maximum, into standard
stered headphone

CONTROLLERS
Keyboard Function:
Oscillators
Generators. Key
I 9 and Filter.

Description of Keyboard: Standard -
:Z-r._;.'EF -'::E:l':‘:".ier-j

millisaconds to 10 seconds

of contour peak.

0.5 wvalls fypical,

millivolts typical, with 1K ohm

I-‘i-!.'"1.'-1'1e'1il',r connacied to (a.)
irigger Contour
.In:hrzf to contral Qscil-

Only lowest rlawwﬂ ATy | 185 -e*"e -.”
¥

illators and F-I‘-'hr Contour Generators
whenever a single key i

5 Qepressed

Rate of Keyboard Glide: Conlinuously variable from 1
millisacond to 1 secondfociave,

Pitch Bending Range: 5 semilones mimmum.
Modulation Injecton Range: 0 o 1V oclaves.

CONTROL & POWER CONNECTIONS

External Pitch Control Input Characteristic: 1 wvoll
change produces 1 oclave -r-:c::ﬂr'w change, = 2%
External Filler Control Inpul: 1 volt change produces
1 octave change in culofl frequency = 5%

External Amprlller Control Input: Lingar control volt-
age/gain relationship. Gain range spanned by 0-4 volls
External Trigger Input: Switch-closing activates both
[...r Lo ﬂ'i" erators

Auxiliary D.C. Power Sockel: + 10 vaolts and —10 valls
o ol mlhiamps,

DIMENSIONS & WEIGHT

Dwverall EIIE (with Front Panel down): 281" wide, 16"
deep, 5%z " high.

Net WEight: 28 Ibs

Shipping Weight: 45 |bs.

POWER REQUIREMENTS

100-135 valts, 50-80 Hz.. 10 walls maximum. Speciflica-
tions subject to change.
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The sound generators include an OSCILLATOR BANK
of three r"I:“:'r'Irl:.-' dentical ascillators, each genars alin O Six
wavelarms, for producing pitched tones, and a RANDOM
SIGMAL SOURCE for producing pitchless white and
pink sound, A FIVE INPUT MIXER combines the oscil
ator and random signals, and also provides preampl
fication for signals from exiernal sources

There are wo modifiers—a wide range lowpass/
resonant FILTER which emphasizes some overtones
and attenuates others—and an AMPLIFIER which regu-
lates loudness. Each modifier has its own wide-range

CONTOUR GEMERATOR for shaping !IZ'I.JI:.I B55 r-r1c‘l
avertone conteni

The conirollers include a rugged 3%z octave KEY-

BOARD with its own glide control, a PITCH BEMDER
WHEEL, and a MODULATIOM INJECTOR WHEEL with
a modulation mix contral

An A-440 ELECTROMIC TUNIMG FORK and an EAR-
PHOME AMPLIFIER are provided for ease in tuning and
for silenl practicing

All circuitry 15 solid state, mounted on conveniant
remaovable prnted circull cards located immechately
behind the Front Fanel.
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The control panel adjusis 0 five posi-
‘tiong 1o provide the correol angle for
an individual perfarmers situation.
‘With the panal folded down the Mini-
~ meoq ks only 5% " high, permitting il to
~ masily fit inte a rugged, foam-lned

 carrying case, an optional accessory,

The Minlmoog's unigue laft
hand controllers let you really
gt inside. Grab the Fitch Whaal
and bend your nodes like a gui-
tarist bands his strings. Roll the
Modulalson Whasl [orward 1o
bring in ewverything from wibraio
bo space effecis. Flip a swilch
and rip up the keyboard with
glide. Hit decay for sustain In
lagato passages. Or pleg in the
opticnal Foodswilch b control
glide and decay for tha finished
touch in perfarmance conirod,

minimoog.. awhole new freedom of expression




